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A BOX WITH (ALMOST) EVERYTHING 
Streamers, digital-to-analog converters, and integrated amplifiers have been packed into a single chassis before, 
but French brand B.Audio goes one step further. The Alpha One also includes a parametric equalizer that allows 
you to adjust the sound to your room. 
Text: Roy Ervin Solstad 
Photos: Roy Ervin Solstad and B.Audio 

Basically, the only thing one might miss in the Alpha One is an integrated phono stage—but more on that later. 
B.Audio was founded in 2016, but by then brothers Cedric and Sebastien Bermann from France had already 
produced a prototype of a digital-to-analog converter, which they shared with well-known figures in the hi-fi 
industry for feedback. They had set out to create something better than what was already on the market (heard 
that one before?) and claimed to know how to do it (also familiar?). In any case, their father Gerard must have 
done a good job raising them, since both sons inherited his burning interest in music and technology. 

Cedric eventually became an expert in electronics and signal processing and gained broad experience designing 
precision measuring instruments for electrical networks. His brother Sebastien worked on countless research 
and development projects—mainly for Mercedes-Benz—and became an expert in tuning and testing. It turned 
out to be an excellent combination, because the feedback on the prototype was so positive that the two founded 
B.Audio. 

Since then, over the past eight years, the product range has expanded significantly. Today the company offers 
two series: One (the more affordable) and Reference (the most expensive). Still, we are talking about costly 
products: the least expensive digital converter, the B.DAC One, costs just over 107,000 NOK from Norwegian 
importer Gjallarhorn. At the other end of the scale are the B.Amp Mono monoblocks, costing just under 
350,000 NOK for the pair. 

Alpha One 

The idea with the Alpha One has been to pack as many goodies as possible into one cabinet. At least that’s how 
it seems. B.Audio themselves claim to have put a cutting-edge digital converter together with a high-end dual-
mono amplifier, a streamer, and an acoustic correction unit. 
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The key lies in the digital converter, which uses B.Audio’s patented SJR technology. This stands for Source 
Jitter Removal, and according to the French company it completely eliminates jitter from any digital source 
and any digital format. This includes the built-in streamer. 



The amplifier section also borrows from B.Audio’s Reference series. The preamplifier stage is fully 
symmetrical, and the analog volume control uses relay-controlled resistors, while the control of the active 
circuits is kept away from the signal path. Thus, the original signal is preserved as well as possible, claim the 
Bermann brothers. 

The power amplifier section is dual-mono, class AB. It is—again according to the manufacturer—completely 
linear, and its internal topology is designed to drastically reduce dynamic distortion. Power reserves are large 
enough to drive even fairly demanding speakers, B.Audio emphasizes. 

As mentioned, you can also adjust the sound using digital signal processing (DSP). The challenge is that this 
adjustment must be done manually, and you must have your own measuring equipment and measurement 
software to determine which frequencies may need adjustment. B.Audio points to the UMIK-1 measurement 
microphone and the program Room EQ Wizard (usually shortened to REW) as suitable tools. 

The settings on the Alpha One are quite extensive. You can, for example, set a low-shelf frequency where you 
increase or decrease the level below that frequency—useful if you struggle with too much or too little bass in 
your room. Alternatively, you can set a high shelf to increase or reduce treble. You can also boost or cut 
gradually around a specific frequency, apply a low-pass or high-pass filter to cut sound below or above a given 
frequency, or at a specific point. You can also boost or cut a frequency with a much sharper curve than normal, 
and you can store eight different filters you create. You can of course also turn the filters off completely. 

This requires both some effort and some knowledge, but the user manual is relatively good, so you can get quite 
far with it. In this test, however, I did not have the opportunity to measure the room and make acoustic 
adjustments, so I have not tested those functions. The rest, however, is not difficult to check out. 

On the back there are three analog inputs, one balanced. One of the unbalanced inputs can be reconfigured as a 
home-theater input, if you want to combine a home-cinema setup with your stereo system. In that case, the 
home-cinema processor/preamplifier/receiver acts as the preamp, while only the power-amp section of the 
Alpha One drives your regular stereo speakers as fronts in a multichannel setup. 
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Some might miss more analog inputs, but with a built-in DAC and streamer, you can use the digital inputs 
instead if you want to connect a CD player, Blu-ray player, or your TV. Note that there is no HDMI/ARC input 
for controlling your TV’s sound directly. Nevertheless, there are more than enough inputs: a coaxial S/PDIF 
input, two optical Toslink inputs, a balanced AES/EBU input, USB for an external streamer, and another USB if 
you want to connect an external hard drive and stream directly from it. In addition, there is an Ethernet port to 
connect the unit to your network. 

Balanced pre-outs are also included, so you can actually use the Alpha One as an analog/digital preamp 
connected to another power amplifier—but more likely these outputs would be used for one or two active 
subwoofers. The only things missing, as far as I can see, are wireless network connection, a headphone output, 
and a phono stage (RIAA), which many would appreciate. 

In use, the unit is extremely simple. All commands can be executed via the buttons on the front of the Alpha 
One or with the sleek remote control. The only drawback is that the buttons are not labeled and nothing in the 
manual explains them except that the middle button takes you to the menu. A bit French, perhaps—but you 
quickly figure out that the power button is at the top right, the up and down buttons adjust the volume, and you 
scroll between inputs using the left and right buttons. Eventually I realized that the button on the bottom left 
was for going back, and then everything made sense. 



You don’t need to search the Apple Store or Google Play for an app to stream music via the Alpha One. There 
isn’t one—but it works excellently with Roon and with apps like mConnect HD (which I used most). Why 
spend time and resources developing your own app when good ones already exist? 

So you just sit down in your listening chair, turn on the elegant box, and hope the sound matches the looks. 

The Sound 

Fortunately, it does. Even compared with my much more expensive integrated amplifier with external streamer 
and DAC—where the digital rig alone costs many tens of thousands more than the Alpha One—the sound is 
incredibly good. 
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The sound is crystal clear and creates a large and believable soundstage. My Ktema speakers are controlled 
superbly when I play Carolin No’s Crystal Ball. Granted, that track sounds great on almost anything—but there 
is great and then there is über-great. The Alpha One brings out the tiniest details and spreads the sound in both 
depth and width in a way that reminds me of good tube amplifiers. This elegant French box delivers an 
enormous and precise soundstage, and as a holography freak, I can’t help but smile. 

But this all-in-one box is not only about holography. The bass is tight and detailed, but not too thin or overly 
controlled for my taste. My speakers are not the most difficult to drive (minimum 3.2 ohms at 70 Hz and 
sensitivity of 92 dB), but there is no sign of strain anywhere in the frequency range. I won’t rule out that the 
Alpha One might struggle more with something like Magnepan MG20.7 with about 80 dB sensitivity, or old 
Infinity Kappa speakers with extremely low impedance dips—but it would hardly be the only amplifier to 
struggle with those. 

Higher up in the frequency range, insight and transparency are the words that first come to mind when 
listening through the Alpha One. Good vocal recordings give you guaranteed goosebumps—whether it’s Cecilia 
Bartoli, Leonard Cohen, Mike Patton, or Solveig Slettahjell singing. There is so much air around instruments 
and voices that it is very easy to focus on individual instruments or vocal lines. You can easily hear whether it’s 
a Fender Stratocaster or a Gibson Les Paul playing the solo parts on Jimmy D. Lane’s long blues saga Bleeding 
Heart. 

There is nothing to complain about in the treble either, and the cymbal recording I often return to—Grevinnens 
Bønn by 3rd and the Mortal—sounds extremely lifelike. There is both energy, resolution, and timbre that 
approach what I hear myself when standing in front of a drum kit while singing in a band (which I do from time 
to time). I certainly hear no roll-off in the range that my almost 55-year-old ears still pick up. 
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My reference gear has a bit more weight in the lower midrange and digs out slightly more detail. The difference 
is small—even in hi-fi terms. When you consider that the Alpha One costs nearly 70,000 NOK less and includes 
a superb integrated amplifier and a parametric equalizer, there is little reason to complain. 

Compared to my own integrated amplifier, the Ypsilon Phaethon—which also costs a fortune compared with 
the Alpha One—the French unit performs superbly. You get a bit more perceived power (despite lower output), 
a bit more tonal richness and transparency with the Ypsilon, but you pay much more and get far less flexibility. 



It is truly remarkable how much sound quality and flexibility the Alpha One delivers for the price. Even 
connected to electrostatic speakers from Popori costing over 600,000 NOK, the Alpha One is in its element. It is 
nothing short of impressive. 

Conclusion 

If you don’t want to fill your living room with a pile of separate boxes, the B.Audio Alpha One is an excellent 
alternative to a complete high-end system. If you listen to music primarily via streaming, you need nothing 
more than speakers. Since the Alpha One also allows you to tailor the sound precisely to your room, it’s hard to 
see it as anything other than an exciting product for hi-fi enthusiasts, tweakers, and music lovers alike. The 
entry price is far from low, but you can pay much more for something only marginally better. 

 

SPECIFICATIONS 

• Type: Integrated dual-mono class AB amplifier with streamer, DAC, and parametric equalizer 
• Output power: 2 × 120 W (8 Ω), 2 × 200 W (4 Ω) 
• Analog inputs: one balanced XLR, two unbalanced RCA 
• HT bypass: Yes—one RCA can be configured for HT bypass 
• Digital inputs: one coaxial S/PDIF, two optical Toslink, one balanced AES/EBU, one USB-B, one USB 
DATA (for external hard drive), one RJ45 Ethernet 
• Max DAC resolution: 24-bit/384 kHz (PCM) and DSD256 
• Streaming: Roon Ready, Spotify Connect, AirPlay, UPnP, etc. 
• DAC type: Multibit sigma-delta 
• DAC clock: patented SJR technology 
• Analog outputs: one balanced XLR pre-out 
• Acoustic correction: 64-bit DSP with 8× parametric filters 
• Dimensions: 45 × 39.5 × 10.2 cm (W × D × H) 
• Weight: 15.5 kg 
• Finish: Silver-gray or black with black display 

WE LIKE: 
• Excellent sound quality 
• Superb DAC and streamer 
• Pre-out and HT bypass 

WE DON’T LIKE: 
• Acoustic adjustment requires knowledge, microphone, and measurement software 
• Lacks phono stage and headphone output 
• Some will miss more analog inputs 

STEREO+ SAYS: 
Excellent integrated streaming amplifier with outstanding sound and many possibilities. 

RATINGS 



Ease of use: 8 
Quality/design: 9 
Performance/price: 10 
Overall rating: 9.3 

 
 

Summery: 

Short Summary 

The B.Audio Alpha One is an all-in-one high-end audio device that combines a streamer, DAC, dual-mono Class 
AB amplifier, and an advanced parametric equalizer in one unit. It uses B.Audio’s patented SJR jitter-removal 
technology, a balanced preamp section, and a powerful, low-distortion amplifier capable of driving demanding 
speakers. 

The built-in DSP allows extensive manual room correction, though it requires measurement tools and some 
user knowledge. Connectivity is strong, with many digital inputs and balanced outputs, though it lacks wireless 
networking, a headphone output, and a phono stage. 

In listening tests, the Alpha One delivers crystal-clear, detailed, holographic sound with excellent bass control, 
transparency, and lifelike treble. Its performance approaches far more expensive systems, offering impressive 
value considering its flexibility and sound quality. 

Conclusion: 
The Alpha One is a highly capable, great-sounding, and versatile integrated streaming amplifier—ideal for 
those wanting high-end performance without multiple separates. The price is high, but the value is excellent. 

 


